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\DHO Principal Horn Audition Repertory

First Round - Interested applicants should submit ONE unedited video with the following
pieces to the “Accepted” platform. The audition video must be shot in one continuous take
and include, in this order:

> Mozart Horn Concerto No. 2, K. 417, 1st Mvt. (exposition only)
OR
> Mozart Horn Concerto No. 4, K. 495, 1st Mvt. (exposition only)

e Beethoven Symphony No. 7 Mvt. 1 m. 86-104, 419-end
e Brahms Symphony No. 3 Mvt. 3 m. 97-110

e Strauss Till Eulenspiegels lustige Streiche  Beg.- Reh'1

e Strauss Ein Heldenleben Beg. - 4 m. before Reh. 2

e Ravel Pavane pour une infante défunte  Beg.- m. 1]

Repertoire should be performed solo, without piano accompaniment. No editing or sound
enhancements of any kind are permitted.
FINAL ROUND - Live

> Bach B Minor Mass (Quoniam tu solus sanctus)

> All of the 1st Round Concerto & Excerpts AND:

e Brahms Symphony No. 1 Mvt. 2 m. 90-105
Mvt. 4 m. 30-59
e Mahler Symphony No. 5 Obligato Scherzo
e Mozart Symphony No. 40 Mvt. 3 m. 68-78
e Shostakovich Symphony No.5 Mvt. 1 3 after [17] - 1 after [21]
3 after [39] - 2 after [41]
e Tchaikovsky Symphony No. 4 Mvt. 1 Beg. - 6 after [A]
e Tchaikovsky Symphony No. 5 Mvt. 2 m. 8 - 28

e Wagner Gotterdammerung Siegfried’s “Short Call”



Horn Concerto No. 2, Mvt. 1, Exposition

Mozart

Allegro maestoso.
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Mozart: Horn Concerto No. 4, Mvt. 1, Exposition
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Beethoven: Symphony No. 7 Mvt. 1, m. 86-104, 419-end

[udwig van Beethoven

Symphony No. 7 in A Major, Op. 92
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Beethoven — Symphony No. 7
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Brahms: Symphony No. 3, Mvt. 3, m.97-110

(Poco Allegretto)
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Strauss: 17/ Eulenspregels lustige Strezche, Beg, — reh. 1

(in F)
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Strauss: in Heldenleben, Beg. — 4mm. before reh. 2
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Ravel: Pavane pour une infante défunte, Beg. —m. 11
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Johann Sebastian Bach

Mass i B Mimor

BWYV 232

Horn in D.

(Corno da caccia))

Nr. 1. ,Kyrie“ (Chor), Nr.2.,Christe eleison(Duett: Sopran I und II),
Nr. 3. ,Kyrie“(2) (Chor), Nr. 4. ,Gloria*(Chor),
Nr. 5. ,Laudamus“(Arie fiir Mezzosopran oder Alt), Nr. 6., Gratias agimus tibi“(Chor), ytacent.

Nr.7. ,Domine Deus*(Duett: Sopran und Tenor), Nr.8. ,Qui tollis*(Chor),
Nr.9. ,Qui sedes“ (Altarie)

Nr. 10. ,,Quoniam“ (Bassarie).
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Bach — Mass in B Minor

. 3
Horn in D.
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Brahms — Symphony No. 1

2" Mvt., pick-up to [E] to [F]

4™ Mvt., [B] to m. 59
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Mabhler: Symphony No. 5, Mvt. 3

Gustav Mahler
Symphony No. 5 in C# Minor
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Mahler — Symphony No. § in C# Minor

Cormo 98775800 3
n@ 18 HOl EPros zurackhsl emd . rt. . o
9 4 - . N ’ M) 1
b = =SS5
v f/m [ atem g == '}5‘, ’”’//’/”” Fam ‘Z;; 4 -
L gy:v(r (LT a‘l/ o i "t"l
2 D Laruckhaltend. e _/——\__ o _Z /¢ . :
1 1 1 - pom
g — e ﬁi - %— 1 1[ | %} }'— & L
Zcm ‘Eﬂ ‘” R ‘f s /’gﬂmo
. rerlrmgeno.
n Zzlrz/dﬁzr/{md P atempod. 3N /,‘,J_/\. R ,-/,' 4
{9:5—1‘—{ = === CoCS=—==C0 Pt ot
J= 1 g 7 _—— ———— =——gy
e /’/olfwlmdt’/zﬂ‘p
o J o — e
291 = y X (3‘ L P L8 1],_ 1 Ir l ] ] :
J  sehalltr azf. =,_\:'/£lﬂ Z ain. I]J_y 10 2
atening Lliessender, aberimmer gemaissigt
£ ,—,__p_,‘ ]:[6 == =" ,/F“" e P
- = e Loy =
/"‘\ /f—\ @17\_9_1 ’-\g.' m _ —
% — 1 1 T i
S 1 u 1 - T =
'.) — — P—Fp 7esy. ———=— -—eT T
fo B r o } — Z 1 ~ ’ ’
B e e .

— , I @ Nicht e/len, ‘
G F oo e

e — FrEg ====
— ,_1—1, 3 ? wrolto o5 press, ? ? |
o d§7it o afempo > ) ‘ 4 m%fm/.
= ‘ £ = — —t—F+ ¥} =
ﬁ L - A 711 ;h _’113 1 ) H
v —_— P S AL ~—F— }‘
o ‘ ) ﬁ(?;.:.’/;/% /}7;;)% Allmahlich h’”’ejﬁ?/' ns ﬂ///,wfez&e/ /ﬁ/}em'.%”w L g
S Ss2sSssass =
Ij 16 U J s i 1 1 0_9
1— = 11 4 {Tl— - a
F 1 e I vi

S



Mahler — Symphony No. 5 in C# Minor
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Mahler — Symphony No. § in C# Minor
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Symphony No. 40, Mvt. 3, m. 68-78

Mozart

Mozart — Symphony No. 40

CORNO 1
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Shostakovich: Symphony No. 5, Mvt. 1, 3 after [17] to 1 after [21
3 after [39] to 2 after [41]
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Tchaikovsky: Symphony No. 4
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Tchaikovsky: Symphony No. 5, Mvt. 2, m. 8-28
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